Arpeggio Technique on Two Strings

Exercise # 1: Exercise for the right hand. Make sure that both strings on each course are struck.

A M M A A AARAA AAAAAAARAAR T B R A RRA A
)7 4 ] ] ] ]
© i ﬁ%?ﬂ?ﬁjﬁ%
[J) | | | | I N N N N |
o T T T o B o o B ™ ™ ™ o I o o e O o A o O e

1 4 | | | | | | | |

Exercise # 2: Play both notes with the same controlled down-stroke.
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Exercise # 3: First note, down-stroke, 2 strings. Second note, upstroke, 1 string.
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Exercise # 4 After Munier; Double-stops with at least one open string.
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Make sure not to mute the open string.

After Munier

Exercise # 5
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After Munier

Exercise # 6
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After Calace Double-stops with and without open strings.

Exercice # 7
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Exercise # 8 After Calace
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Exercise # 9 After Calace
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Exercise # 10 After Calace
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Exercise # 11 Calace
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Exercise # 12 Pietro Denis ~ Ah! vous dirais-je maman. (theme) 2 strings arpeggio technique for variation.
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Exercise # 13 After Munier First note, upstroke 1 string. Second note, down-stroke 2 strings.
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After Calace

Exerise # 14
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Exercise # 15 Calace First two notes with the same down-stroke, third note with upstroke 1 string.
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Exercise # 16: Play exercise # 5 with the same technique.
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Exercise # 17: Same thing with exercise # 8.
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Exercise # 18: Same thing with exercise # 11.
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Exercise # 19: Pietro Denis  Ah! vous dirais-je maman. Variation 2
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Prélude 7

Pietro Denis
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Pietro Denis

Variation 2
Variation 4

De l'aveugle de Palmyre
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Les deux Chasseurs et la Laitiere

Pietro Denis

Variation 2
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